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considering a productive expenditure which
is not only an investment but an insurance
the more important question is whether it
can afford not to spend the money. Parliament responded and voted the increased appropriation.
The same question confronts
the American Nation today. Education
can not be disregarded by the National Government. National ideals can not be realized
without national leadership and support.
There must be the unifying influence of a
national incentive that education may accomplish the greatest good and make the largest
contribution to national welfare.—N. E. ABulletin for November, 1920.
We believe that at no time in the history
of education has it been so important that
teachers and school administrators should
unite in a determined effort to render to the
public the most devoted and efficient service
of which they are capable. Fidelity to our
trust must be our watchword, improvement
of our service must be our unswerving aim.—
Resolution adopted by the National Educational Association, Salt Lake City, July,
1920.
What Does "Educated" Mean?
We once taught our youths to make
Latin verses, and called them educated; now
we teach them to leap, and to row, to hit a
ball with a bat, and call them educated. Can
they plough, can they sow, can they plant at
the right time, or build with a steady hand?
Is it the effort of their lives to be chaste,
knightly, faithful, holy in thought, lovely in
word and deed?—John Ruskin. (1868)
We can not over-emphasize the significance
of inspiring pupils to interest themselves in
developing initiative in selecting things in
nature and art to enjoy through close and
continued study through observation.—A. E.
Winship.
The Bureau of Education, Department
of the Interior, during the year ending June
30, 1920, received requests for 5,600 teachers
and made 5,000 nominations for positions.
Taxation of real estate values, and especially of unoccupied land, will be a major
source of enlarged school revenues for a number of years to come.—W. Randolph Burgess.

VI
THE BOOK OT THE MONTH
Modern Punctuation
In his Modern Punctuation Mr. Summey
has given us a gripping book, alive and
thought-provoking, not a textbook or a printers' manual, though a work to be appreciated
only by those who have not despised the
guidance of these pedagogues to punctuation.
It is a dissertation—if one may use so dry a
word for a book so juicy—on contemporary
usage. Attention is concentrated upon the
practice in recent American-printed books and
in periodicals of 1917 and 1918. Much of
the truth that the author brings will not
reach pupils except through broad-minded
teachers.
The book will be enjoyed by
trained writers and expert printers, who have
honored the "laws" of punctuafion, until,
having become masters, they are now restrained by something far more than mere
rules—by a sense of tone and emphasis and
a love of proportion.
It seems worth while to give, largely in
fragments from his own sentences, the author's chief doctrine, as gleaned throughout
the entire book.
Punctuation is an art; it is not a code.
It is not a matter of mere mechanical correctness, to be secured by dogmatic prohibition or prescription, in which useful alternatives are too often ignored.
It is to be
constantly and discriminatingly adjusted to
the purpose in hand, not according to any
set of rules, but according to individual circumstances.
Punctuation has no excuse for
being except so- far as it is an aid in conveying the writer's meaning as clearly and as
economically as possible, with the right kind
of movement and the proper distribution of
emphasis. But this is high service—to be a
help in bearing the poet's message, along
with the words and the eloquent white space,
which allows "a bit of silence all about the
writing."
Mr. Summey warns us that the use of
too many punctuation marks is sometimes
rhetorical vanity. They are not intended
to be noticed for themselves. The fewest
and least obtrusive marks that will do the reModem Punctuation, by George Summey,
Jr.
New York; Oxford University Press,
265 pages. (51.50).
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quired work—that is the ideal. There is
now a widespread and wholesome objection
to anything in words or pointing that suggests stiffness or self-consciousness. Besides,
written sentences are now so close to spoken
English that much less punctuation is necessary than formerly. Punctuation is not a
panacea for bad composition.
A passage
which is very hard to punctuate needs to be
rewritten.
Structure which requires the
long-subject comma for clearness is usually
bad structure.
One of the strong protests raised by the
author is that textbook writers, being concerned almost exclusively with the sentence,
have practically divorced punctuation from its
relation to the paragraph; whereas an important part of its function is to distinguish
between principal and less important matter
within the paragraph and to help in marking the boundaries of introduction, conclusion, and development.
Indeed the paragraph itself is a sort of super-punctuation.
Again, a writer should make his own decisions in punctuation. He should not
leave them to the compositor, who is likely
to be busy enough with the type or the machine. But if printers are required to do half
the pointing, they are not to be blamed for
making rules which will roughly serve for
average cases. Of course authors can not
make provision against line-breaks. In this
they depend on the printer, trusting him to
guard against such syllable-splitting as may
puzzle the reader even momentarily.
Flashes of discriminating humor play
among the author's careful characterizations
of the different points. There are warnings
against "admiring capitals,'' "the ineffective
ironical commentary of the question mark
within curves," "the riotous use of emotional
points," "the quotation marks calling attention to one's own verbal felicity," the excessive use of periods, "as if each remark were
a jewel of wisdom worthy to be set as a
solitaire." Some of the epithets applied to the
versatile dash are "the sob, the stammer, the
mark of unutterable emotion, and the mark of
ignorance." We read that, in punctuating
a series, "though the style with comma before
the conjunction has the weight of textbook
authority and of careful usage," many newspapers continue the opposite practice. Then
follows a remark evidently wrung from experience: "Compositors who believe that a
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conjunction bars the comma believe it with
all their hearts." When in such hands, we
are advised that "a convenient way to avoid
the difficulty—and lighten style—is to manage series informally without conjunctions.
The treatment of the apostrophe is very
orthodox and businesslike, but in another part
of the book is found the ironical hint that the
word dont in some of Mr. Bernard Shaw's
prefaces would look less "annoying" if graced
with the familiar sign. This sin of omission
must be contagious, for it is Mr. Horace
Traubel, reviewing Henderson's life of Shaw,
who writes; "I dont know whether his book
takes me any nearer Shaw
Shaw
dont account for the fool."
It is surprising that Mr. Summey does
not notice the fact that the apostrophe is going out of use-—practically has gone out of
use—in such proper names as Princes Street,
Farmers National Bank, Teachers College,
Browns Ferry, doubtless upon the principle
that the purpose is merely to name the place
or object and not to express actual possession.
He is, perhaps, too much afraid of
restrictions and prohibitions.
By the
way, no barometer is needed in order
to established the conviction that he
is opposed to prohibition in general.
Besides certain damp editorial utterances
quoted among the varied examples of pointing, we come upon such a remark as this:
"Those who frame prohibitions with regard
to punctuation marks apparently assume that
there is nothing between debauchery and total
abstinence."—Well, the author, though son
of a minister, is a Kentuckian.
; But, in fact, he does seem to have a little
too much dread of "rule" and "law". And to
the verb "is required" apparently clings some
dark memory of past bondage. Moreover, his
antipathy to the formal balanced sentence
is so marked as to suggest an overturned idol
of sophomoric style.
He even bears some
grudge against the semicolon for having been
associated with such bad company.
In all seriousness, since rules are so necessary in; the earlier stages of any craft, should
a writer fall out with them when they have
helped to lead him to the point where he no
longer needs them, having caught the habit
and the spirit?
Though "the law made
nothing perfect," what shall we say of "the
bringing in thereupon of a better hope" ?
e. p. c.

